


(ES)

¢El arte tiene un valor o un precio?
¢Cual es su lugar con respecto a la gen-
eracion de memoria? ¢Se transforma su
materia a partir de su representacion
cultural e historica? ¢ Hay en su produc-
cion actual conciencia de tiempo, vida,
magia, la idea de lo sagrado?

El trabajo desarrollado durante un ano
en Flora Ars+Natura trato sobre la iden-
tificacion de ciertos simbolos fundacio-
nales, su representacion y presencia en
la vida cotidiana. También sobre poten-
ciar los objetos y el sistema de creen-
cias que generamos desde ellos. Asi
como el objeto ritual, la obra de arte
construye una estructura linguistica
alrededor suyo. Y como todo sistema
de creencias, necesita de un interlocu-
tor para activarse y cobrar sentido. El
arte reune elementos cargados de un
sentido previo y los vincula con otras
formas de conocimiento, haciendo
conciencia de la relacidon entre simbolo
y materia; sobre como interactuamos
con la realidad y de qué manera la ex-
periencia artistica es capaz de sensib-
lizar nuestra percepcion del mundo a
partir de acciones simples y materiales
accesibles.

Esto involucra la ecuacion entre cultu-
ra, materia, valor, signo. Y magia. Ah,
la necesaria, omnipresente e invisible
yEER

(EN)

Does art has a value or a price? Which
is the place of art around the gener-
ation of memory? How does matter
contained in art objects is defined by
its cultural and historical background?
Where is the consciousness of time,
life, the sacred and magic?

The work | did during my one year res-
idency at Flora Ars+Natura, in Colom-
bia, just like my recent projects, went
on raising awareness around the rep-
resentation of certain foundational
symbols and how they are still present
in daily life but also about understand-
ing the system of beliefs we generate
around them. Same as ritual objects,
art works build a linguistic structure
within them. And just like it happens
with any system of beliefs, art needs
a partner to set down faith into it to
make it meaningful and activate it. Art
brings together elements that are full
of signification from a previous memo-
ry. Hence, all its references link to raise
awareness on the relation in between
symbol and matter; about how we in-
teract with reality and how the artistic
experience may transform our percep-
tion of the world by doing simple ac-
tions and employing accessible mate-
rials.

This involves the equation in between
time, culture, art, value, sign. And mag-
ic. Oh, the necessary, omnipresent and
invisible magic.




LA IDEA DEL TIEMPO (The idea of time). Geeclee print. 20x30 cm. Ed. de 5 (ed. of 5). 2016.



Caracol de oro (Golden seashell). Museo del oro (Gold Museum). Bogota.

)

El caracol de oro es uno de los objetos representativos del Museo del oro, en Bogota.
La historia del objeto dice que un artesano anénimo cubrié una concha marina con
laminas de oro, moldeando una coraza sobre ella. Aplicd energia sobre materia, la
transformod y asi reconocid otro objeto sagrado a partir de su gesto tactil. El tiempo
desintegrd la concha y dejo su armadura de oro como testigo de su existencia.

Para las culturas precolombinas el oro no tenia un precio, sino un valor simbdlico
(representaba al sol). Asimismo, el caracol representa para muchas culturas la fuerza
femenina, la energia de la Naturaleza. Lo celestial y lo terreno se encuentran en este
objeto, que es tan simbdlico como su accidon. Mi primer acercamiento con la cultura
Colombiana consistid en replicar el acto de aquel artesano milenario. Asi, cubri unas
conchas de caracol con aluminio, metal de precio econdmico y poco valor simbdlico.
Consegui las conchas en derivas urbanas (mercados de pulgas y artesanos locales), con
la intencidon de reencontrar estos objetos sagrados dentro de su contexto contempora-
neo. Por ultimo, llevé a cabo el taller “Cultura y Materia”, con las integrantes del colec-
tivo artistico La Clinica, con quienes comparti mi interés sobre la relacidon entre estos
dos conceptos.

(EN)

The golden seashell is one of the most representative objects of the Gold Museum. The
story says an anonymous craftsman covered a shell with gold foils, molding an armor
over it. Energy over matter was applied to transform it and thus recognize a sacred ob-
ject from a tactile gesture. Time made the shell disappear to leave its golden armor as
only witness of its existence.

For pre-Columbian cultures gold had not a price, but a symbolic value (it represent-
ed the sun). Likewise, for many cultures the shell represents the feminine force and the
energy of Nature. The celestial and the earthly are both found in this object, which is as
symbolic as its action. My first approach to Colombian culture consisted in performing
the same act of that ancient craftsman. | looked for shea shells in urban drifts (flea mar-
kets and local artisans), with the intention of rediscovering these sacred objects with-
in their contemporary context. Then | covered each with aluminum, a metal of cheap
price and little symbolic value. Finally, | held the workshop “Culture and Matter”, with
members of the artistic collective La Clinica, where | shared my interest in the relation
in between these two concepts.

Caracoles de Aluminio (Aluminum seashells). Bogota, 2016.



Pronostico del tiempo en Bogota (Bogota weather forecast). 2016.

Primera edicion del diario El Tiempo (First edition from El Tiempo newspaper). 1911.



EL TIEMPO (Time). Bronce. 25x35 cm. Ed. de 5 (Bronze, ed. of 5). 2016.
Reproduccidén de la placa del diario El Tiempo, el mas antiguo de Colombia. (Reproduction of the plaque from El Tiempo, the oldest newspaper of Colombia)



ESCLAVO (Slave)
Liana torcida e impresion digital (twisted vine & digital print).



AMO (Master). madera, suelas de cuerda, impresién digital (wood, rope soles & digital print). 2016.



CARRANCHIN.

Aspas de lancha y molinillos de chocolate
(Boat blades & chocolate grinders).
Amazonas, 2016.



SEMILLAS DE MAR Y TIERRA (Seeds from sea & earth)
Concha de madreperla y semillas de mandarina (Mother of pearl shell and tangerine seeds). Cartagena, 2016.



NAHUAL

Un hombre desnudo toma un bote de pintura y
dibuja su piel con manchas negras; se cree un jag-
uar. Mata a su esposa ¢ h1jo y los arrastra hacia un
enorme arbol que se encuentra afuera de su casa.
Con mucho esfuerzo sube los cuerpos a una rama
gruesa y los acomoda uno sobre la otra, con inex-
plicable delicadeza para una mente dislocada. El
crepusculo recorta su silueta contra un rojo febril,
denso y brillante como el bermellon que salpica
cuando, al morderlos, estallan los intestinos de su
amada. A la distancia no se nota diferencia entre
hombre y bestia, son uno solo.

El canto de los grillos hace coro a los pesados ron-
quidos del saciado hombre-jaguar. Nadie se explica
la razdn de sus acciones s1 hoy, hace una semana,
en publico declard que los amaba.

Bogota DC. Mayo de 2016.

NAHUAL

A naked man takes a can of paint and draws black
spots all over his skin. He thinks himself a jaguar.
He kills his wife and son and drags them to a huge
tree next to his house. With great effort the naked
man carries the bodies up to a thick branch and
places them one on top of the other, with incompre-
hensible delicacy for his dislocated mind. Twilight
cuts their silhouette against a feverish red, dense
and bright like splashing vermillion when, upon
biting them, the intestines of her beloved explode.
From a distance, there 1s no difference between
man and beast; they are one and the same.

The chorus of crickets chirps in unison with the
heavy snoring of the satiated jaguar-man. No one
can explain the reason for his action, when a week
ago today he publicly stated that he loved them.

Bogota DC. May, 2016.




COSA (Thing)
Rama de pino, guaje y cera (pine branch, gourd & wax). 2016



DISPENSADORES (Dispensers)
Guajes, caracoles y cera (Gourds, seashells & wax). 2016.



DISPENSADORES (Dispensers). Guajes, caracoles y cera (Gourds, seashells & wax). 2016.






MIICHI-CASA (Miichi-House). Video. 03:18 min. Playa Palomino, 2016. CLICK TO THE VIDEO: https://vimeo.com/181497152



https://vimeo.com/181497152

BANDERA (Flag). Geeclee print. 40x60 cm. Tatacoa, 2016.



SONATA AMAZONICA (Amazonic sonata). Geeclee print. 40x60 cm. Amazonas, 2016. BANANAGRAMA. Geeclee print. 40x60 cm. Amazonas, 2016.



MAMO. Geeclee print. 40x60 cm. Sasaima, 2016.



MALOCA #1 (Maloca #1). Geeclee print. 60x40 cm. (paper). San Agustin, 2016. MALOCA #2 (Maloca #2). Geeclee print. 60x40 cm (paper). Amazonas, 2016.



DAGA (Dagger). Geeclee print. 40x60 cm. 2016.



VACACIONES (Holidays). Geeclee print. 40x60 cm. Bogota, 2016. EL PASTO DEL VECINO (Neighbor’s Garden). Geeclee print. 40x60 cm. Bogota, 2016.



ESCLAVO DEL UNIVERSO (Slave of the Universe). Geeclee print. 40x30 cm. 2016. ESCLAVO y AMO (Slave and Master). Geeclee print. 40x30 cm. 2016.



MEREZCO (I deserve). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.

NADA CAMBIA NUNCA (Nothing never changes). Tinta india / papel (Indian ink / paper). 50x41 cm. 2016.



VIDA UTIL (Useful Life). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.

SILBATO (Whistle). Tinta india / papel (Indian ink / paper). 50x41 cm. 2016.



NO CABE DUDA, NI CABE NADA (Doubtless & Fullness). Tinta india / papel (Indian ink / paper). 30x40 cm. 2016.

PURA MADRE (Pure Mom). Tinta india / papel (Indian ink / paper). 50x35 cm. 2016.



SAN AGUSTIN. Tinta india / papel (Indian ink / paper). 41x50 cm. 2016.

0JOS DE MUERTO (Dead eyes). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.



NO HAY TIEMPO (There’s no time). Tinta india / papel (Indian ink / paper). 30x40 cm. 2016.

TOTEC EL FARSANTE (Totec the fake). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.



TODO DUELE, NADA PASA (All hurts, nothing changes). Tinta india / papel (Indian ink / paper). 35x50 cm. 2016.

CENA (Dinner). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.



SIEMPREPENDIENTE (Alwaysaware). Tinta india / papel (Indian ink / paper). 30x40 cm. 2016.

PAN DE MUERTO (Dead Bread). Tinta india / papel (Indian ink / paper). 40x30 cm. 2016.



MOLUSCOS (Molluscs). Tinta india / papel (Indian ink / paper). 30x40 cm. 2016.

TIRANDO ROSTRO (Handsome). Tinta india / papel (Indian ink / paper). 50x35 cm. 2016.
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